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I’ŵ goiŶg to represent and analyze how – despite its ethnosymbolism and its 

nationalistic tendencies – how Hungarian Dancehouse Movement can 

encourage regionalism, localism and the understanding of neighbouring 

ethnicities.  

I start with a brief history of the Hungarian Folk Dance (properly: Dancehouse) 

Movement and regional differences of Hungarian folk dances, after that I 

deŵoŶstƌate the ŵoǀeŵeŶt͛s connections with the so Đalled „Népi” 
(peasantist) Movement of the 20th century, which was an effort by 

intellectuals and writers to thematize the hard life of the village and the poor 

peasant. Finally I analyze the alleged nationalism of the Dancehouse Movement 

and how it can build personal interethnic relationships. 

The Dancehouse Movement
1
 

It started in 1972, when four folk ensembles hold a party of free dancing at 

Budapest at 6th May, which was repeated at 10th June and on 23rd October 

                                                           

1 The only one comprehensive book in English about the Hungarian dancehouse movement with its 

aŶteĐedeŶts iŶĐludiŶg the ǁoƌld ŵusiĐ sĐeŶe, ďut ǁithout sĐholaƌlǇ Đlaiŵ, is: Béla Sziláƌd JáǀoƌszkǇ: The 

Story of Hungarian Folk. Kossuth, Budapest, 2015. See also: Balázs Balogh – ÁgŶes Füleŵile: Cultural 

Alternatives, Youth and Grassroots Resistance in Socialist Hungary — The folk Dance and Music Revival. 

Hungarian Studies 2008. Vol. 22. Nos. 1-2. 43-ϲϮ.; Béla Halŵos: The TáŶĐház MoǀeŵeŶt. Hungarian 

Heritage, Budapest, 2000 Volume 1 Numbers 1-2 Spring/Autumn  



(the last one was bravely dated to the anniversary of the starting of the 

revolution of 1956).
2
  

Folk dance as such of course was no novelty for anyone, nor heritage groups. 

Béla Baƌtók aŶd )oltáŶ KodálǇ ǁeŶt to collect folk music and folk songs from 

the end of the 19th century; between the two world wars the movement of 

GǇöŶgǇösďokƌéta ;ϭϵϯϭ-1944) encouraged villagers to form local ensembles for 

preserving their dances and for presenting it to urbanite audience.
3
 Later 

ĐoŵŵuŶisŵ „ŶatioŶalized” folk daŶĐe fuƌtheƌ eŶĐouƌagiŶg it as Đoƌeogƌaphed 
stage peƌfoƌŵaŶĐe. GǇöŶgǇösďokƌéta ǁas disďaŶded ďeĐause of politiĐal 
reasons in 1948 by the young communist regime. 

Despite difficulties, researchers, coreographers still was going to Transylvania 

ĐolleĐtiŶg folk ŵusiĐ aŶd folk daŶĐe. Szék ;SiĐͿ, aŶ ethŶiĐ HuŶgaƌiaŶ ǀillage iŶ 
Transylvania became one of the most important inspirative place for the 

movement. What visitors saw there was a still completely remained tradition of 

folk music, folk dance, folk dressing and folk customs. Here the place of dance 

ǁas Đalled „daŶĐehouse”, ǁhiĐh ďeĐaŵe the Ŷaŵe of a ŵoǀeŵeŶt iŶspiƌed ďǇ 
this particular experience later.

4
  

What the four ensembles organized in 1972 – the poster said „DaŶĐehouse like 

at Szék” –  was that they put back folk dance to the floor from the stage. It 

wasn͛t a coreographed theater, but like originally: free dance, not for an 

audience, but for the joy of the very dancers. And exactly that was the 

horrifying problem for the communist authorities, who believed they have 

domesticated and have gained controll once and for ever over folk dance.  

                                                           

2 Halmos, 2000. 

3 Pálfi Csaďa: A GǇöŶgǇösďokƌéta töƌtéŶete. ;„The histoƌǇ of GǇöŶgǇösďokƌéta.”Ϳ In: Dienes Gedeon – MaáĐz 
László ;ed.Ϳ: TáŶĐtudoŵáŶǇi TaŶulŵáŶǇok ϭϵϲϵ–ϭϵϳϬ.;„Studies aďout daŶĐe ϭϵϲϵ-ϭϵϳϬ.”Ϳ 115-161. 

MagǇaƌ TáŶĐŵűǀészek Szöǀetsége TudoŵáŶǇos Tagozata, Budapest, ϭϵϳϬ. Aǀailaďle oŶliŶe: 
http://www.muharay.hu/index.php?menu=132; See also: KƌisztiŶa Dóka - Péteƌ MolŶáƌ ;ed.Ϳ: A 

GǇöŶgǇösďokƌéta. Íƌások és dokuŵeŶtuŵok a ŵozgaloŵ töƌtéŶetéďől. ;„The GǇöŶgǇösďokƌéta. EssaǇs aŶd 
doĐuŵeŶts fƌoŵ the histoƌǇ of the ŵoǀeŵeŶt.”Ϳ 2011. 

http://folkradio.hu/folkszemle/gyongyosbokreta/index.php  

4 GǇöƌgǇ MaƌtiŶ: Szék felfedezése és táŶĐhagǇoŵáŶǇai.  ;„The  disĐoǀeƌǇ of Szék aŶd its daŶĐe tƌaditioŶs.”Ϳ 

TáŶĐŵűǀészet, ϭϵϴϭ/ϭ., ϭϵϴϭ/Ϯ.; Also aǀailaďle oŶliŶe: 
http://folkradio.hu/folkszemle/martin_szek/index.php .  

http://www.muharay.hu/index.php?menu=132
http://folkradio.hu/folkszemle/gyongyosbokreta/index.php
http://folkradio.hu/folkszemle/martin_szek/index.php


Although offiĐiallǇ the ĐoŵŵuŶist ƌegiŵe ǁas led ďǇ the „ HuŶgaƌiaŶ 
Revolutionary Worker-PeasaŶt GoǀeƌŶŵeŶt”, aŶd peasaŶtƌǇ, as formerly 

equally opressed class as workers, was considered to be an ally of them, in 

reality the regime was suspicious about peasantry as a reactionary class which 

does not want to be liberated, which adhered to its owned land and habits, 

customs of the past; those customs which are unscientific, religious and 

nationalistic. The movement heavily focused on traditions of Hungarians living 

outside Hungary, but in the Carpathian Basin, especially in Transylvania; and 

this focus endangered the fragile relations between Central-European 

communist countries, which inter alia lied on the ignoration of those 

minorities. So an enduring debate started about free folk dance, urban dance 

houses and the authenticity of artistic usage of folk dances.
5
  

The newly born Dancehouse MoǀeŵeŶt fell iŶto the ĐategoƌǇ of „toleƌated” 
things. Communist regime divided cultural and artistic products to three 

ĐategoƌǇ: pƌohiďited, toleƌated aŶd suppoƌted. This ǁas the politiĐs of »thƌee 
T” ;ǁhiĐh goes foƌ „tiltott, tűƌt, táŵogatott”, the three categories in 

HuŶgaƌiaŶͿ.This poliĐǇ assoĐiated ǁith the Ŷaŵe of GǇöƌgǇ AĐzél, the 
ĐoŵŵuŶist „Đultuƌpope”. The ƌegiŵe ĐoŶsideƌed folk ŵusiĐ aŶd daŶĐe better 

than the capitalist, American rock, but they also thank it could turn to be 

dangerous.  

Nevertheless, it became popular in certain circles. The movement produced its 

oǁŶ ŵusiĐ ďaŶds, ǁith suĐh iŶteƌŶatioŶallǇ ƌeĐogŶized oŶes like Muzsikás. It 
later changed the attitude and methodology of professional ensembles over 

time, and over the last decades those ensembles were rather allies and friends 

of amateur folk dance, than enemies; even their dancer comes from the 

movement, so now they are considered to be part of it, which was not the case 

in the seventies. Going to Transylvania became popular among folk dancers 

and musicians, and for many, this kiŶd of „pilgƌiŵage” ďeĐaŵe ƌegulaƌ, 
although the nationalist Romanian communist regime tried to block it.   

                                                           

5 See: FeƌeŶĐ Seďő: A táŶĐház sajtója. Válogatás a koƌai éǀekďől, ϭϵϲϴ-ϭϵϵϮ. ;„The pƌess of the daŶĐehouse 
movement.  Selection from the early years, 1968-ϭϵϵϮ.”Ϳ HagǇoŵáŶǇok Háza – Tiŵp Kiadó,  Budapest, 
2007. 



The first folk dance camps were organized in Transylvania immediately after 

the fall of communism, in 1990. Today there is no week on the summer without 

camps, fƌoŵ the ŵost populaƌ oŶes of KalotaszeŶtiƌálǇ aŶd Válaszút to the 
sŵall Đaŵps of KoŵŵaŶdó aŶd )abola.

6
 The Liszt Ferenc Academy of Music 

established a folk music department in 2007; now young folk and world music 

band are mushrooming and they eager to learn from the last remaining old 

local traditional gipsy musicians of Transylvania. (We have folk dance 

department at the Hungarian Dance Academy for decades.) UNESCO listed 

„daŶĐehouse ŵethod” oŶ its iŶtaŶgiďle Đultuƌal heƌitage list, ‘egisteƌ of Good 
Safeguarding Practices in 2011.

7
 And the movement has been living it͛s 

renaissance after 2012, when the first series of television talent show of 

Fölszállott a páǀa ;„The PeaĐoĐk Has TakeŶ Off”, afteƌ the fiƌst liŶe of a populaƌ 
folk song) was broadcasted (the show is aired now  on an annual basis). Now 

the movement attract hundreds of thousands of people. 

But what are those folk dances? A landscape
8
 

Folk dances of the Carpathian Basin are somehow unique phenomenon. Across 

Europe historically during the Middle Ages circle dances were dominant. Pair 

dances became popular and permitted during the Rennaisance, but over the 

following centuries more rigid and simple dances came to fashion, washing 

over dances of renaissance and baroque rich in various movements and 

touchings. We find a kind of preserved Middle Ages at the Balkan regarding folk 

dances, because of the Turkish invasion. And because of the same we find a 

preserved renaissance and baroque dance culture across the Carpathian Basin, 

especially in Transylvania. Circle dances of CsáŶgó HuŶgaƌiaŶs iŶ Moldǀa, just 
outside the Carpathians also represent the Middle Ages. Gypsies ever have had 

their own style, also very ancient. Romanian invertitas represent the 

                                                           

6 The most comprehensive list of summer folk camp across the Carpathian Basin: 

http://tanchaz.hu/index.php/en/summer-camps  

7 See: http://www.unesco.org/culture/ich/en/BSP/tanchaz-method-a-hungarian-model-for-the-

transmission-of-intangible-cultural-heritage-00515.  

8 IŶ EŶglish see: IǀáŶ Balassa – Gyula Ortutay: Hungarian Ethnography and Folklore. Corvina, Budapest, 1984. 

Available online: http://mek.oszk.hu/02700/02790/html/index.html. IŶ HuŶgaƌiaŶ: Pesoǀáƌ-Felföldi ;ed.Ϳ: A 

ŵagǇaƌ Ŷép és ŶeŵzetiségeiŶek táŶĐhagǇoŵáŶǇa. ;„DaŶĐe tƌaditioŶs of HuŶgaƌiaŶs aŶd theiƌ ŶeighďouƌiŶg 
ethŶiĐities.”Ϳ PlaŶétás, Budapest, ϭϵϵϳ. 

http://tanchaz.hu/index.php/en/summer-camps
http://www.unesco.org/culture/ich/en/BSP/tanchaz-method-a-hungarian-model-for-the-transmission-of-intangible-cultural-heritage-00515
http://www.unesco.org/culture/ich/en/BSP/tanchaz-method-a-hungarian-model-for-the-transmission-of-intangible-cultural-heritage-00515
http://mek.oszk.hu/02700/02790/html/index.html


ReŶaissaŶĐe, ǁhile HuŶgaƌiaŶ ĐhaŶges iŶǀeƌtitas to Đsáƌdás daŶĐes fƌoŵ the 
end of the 18th century. Folk music is a folkrolised version of the Renaissance 

and Baroque (and so on) musicial high culture of aristocrat courts. The styles of 

classical music are defined by time; in the folk music its place, but almost you 

can pair them with each other. So folk music of villages of the Marosmente 

region (among the Maƌos ƌiǀeƌ at SzékelǇföldͿ, foƌ eǆaŵple the populaƌ 
VajdaszeŶtiǀáŶǇ, haǀe the taste of ǁieŶeƌ ĐlassiĐisŵ; ǁhile the ŵusiĐ of 
Szatŵáƌ ƌegioŶ aŶd Kalotaszeg ;espeĐiallǇ Ŷeǁ stǇle folk ŵusiĐ of KalotaszegͿ 
have the taste of Romantique. The music of the regioŶ of Mezőség ;ŵiddle of 
Transylvania) is not comparable so easily, but it has reminiscances of 

gregorian.
9
 

There are three big Hungarian folk dance dialects: the dialect of the Danube 

River, the Tisza River and of Transylvania. Danube and Tisza dialect involves 

more jumping and is more playful, Transilvanian dialect is more romantic. 

(Hungarian folk dances of Slovakia and Serbia belong to the two first dialects). 

So we have a historical differentiation by time; and a territorial one, by dialect 

region, village and individual dancers. But diverse dances evolved even within 

ƌegioŶs aŶd ǀillages, foƌ a daŶĐe of a ǀillage is iŶ ƌealitǇ aŶ „oƌdeƌ of daŶĐes”, 
ǁith sloǁeƌ aŶd fasteƌ ǀeƌsioŶs of the loĐal Đsáƌdás ǀaƌiaŶt, ǁith diffeƌeŶt 
rhythms and melodies and usually with a lads dance. Usually one order of 

dances three to six different part. Over time some part we lost, so in some 

villages there is no mens dance cause nobody dances them for decades.  

Here you can see the dialects, the folk regions of Transylvania, and finally 

iŵpoƌtaŶt ǀillages iŶside Mezőség ƌegioŶ ;Ŷo. ϭϴ oŶ the TƌaŶsǇlǀaŶia-map): 

                                                           

9 Interǀieǁ ǁith Góďé ďaŶd, MaŶdiŶeƌ, ϭϬth JaŶuaƌǇ ϮϬϭϲ ;ŵade ďǇ the author):   

http://fesztival.mandiner.hu/cikk/20160106_gobe_pofatlanul_felvallaljuk_hogy_nepdalokbol_ihletodunk  

http://fesztival.mandiner.hu/cikk/20160106_gobe_pofatlanul_felvallaljuk_hogy_nepdalokbol_ihletodunk


 

 



 

If Ǉou ask a HuŶgaƌiaŶ folk daŶĐeƌ to shoǁ Ǉou „Đsáƌdás”,  he ǁill ask ďaĐk: 
which? There is Ŷo suĐh a daŶĐe as oŶe, siŶgle „Đsáƌdás”, foƌ that Đsáƌdás is a 
stǇle aŶd a step aŶd also oŶe paƌt of the »daŶĐe oƌdeƌ” of a ǀillage oƌ ƌegioŶ. IŶ 
the strictest sense there is no national folk dance, danced by everybody. There 

are regional dances and even variant within villages. If you ask a band at a 

daŶĐehouse foƌ »ŵezőségi”, the ŵusiĐ of the ĐeŶtƌal ƌegioŶ of Mezőség, the 
band is apt to respond: ok, but which village? Magyarpalatka (considered being  

„the” ŵezőségi daŶĐe, ďeĐause its the ďest kŶoǁŶ aŶd far the most popular 

fƌoŵ theƌeͿ, Mezőkeszü, ÖƌdöŶgösfüzes, etĐ. IŶ daŶĐe Đlasses teaĐheƌs ofteŶ 
teach the dance of an individual pair, someone well known in his village as one 



of the best dancer.
10

 Music can vary from village from village even within the 

same region, dance can vary from pair to pair within a certain pattern. 

BoŶĐhida is a ĐaƌaĐtheƌistiĐ ǀillage of Mezőség, ďut its Đsáƌdás is 
interchangeable ǁith otheƌ ǀillages of Mezőség, foƌ the saŵe ŵusiĐ. EǆĐept its 
invertita, about we have only one easily accesible videotape with two pairs in 

the fƌoŶt, daŶĐiŶg ƌeŵaƌkaďlǇ diffeƌeŶt ǁaǇ ;„ďig haŶd” aŶd „up haŶd” theǇ 
called); their dances goes with this particular music and interchangeable, but 

you cant dance it for any other music.
11

  

Depending on the ethnic built up of a region or village, there can be different 

order of dances of different parts for gypsies and romanians, but many times 

the music is the same of ethnicities dances their own for the music of the other 

also. For example there is a HungariaŶ aŶd a ‘oŵaŶiaŶ ǀeƌsioŶ of Đsáƌdás at 
Kalotaszeg, but the music is almost the same, while invertita considered being 

Romanian, although Hungarian also can dance it.  This is the same in the village 

of BoŶĐhida. At VajdaszeŶtiǀáŶǇ ďeside ŵeŶs daŶĐe fiǀe parts of the order 

ďuilds up just tǁo diffeƌeŶt daŶĐes, ďut oŶe of theŵ is „gǇpsǇ Đsáƌdás”, ǁheƌe 
gypsies dance differently from Hungarians. Even folk songs not represent 

„ĐleaƌlǇ” ǁhiĐh daŶĐe ďeloŶg to ǁhiĐh ethŶiĐitǇ, foƌ eǆaŵple theƌe aƌe 
Hungarian folk songs for the Romanian invertita of Bonchida.  

Folk musicians traditionally were gypsies (because if you worked in agriculture 

as a peasant, you didnt have good hand for precised play), usually a succesful 

band played for more villages, ethnicities and served for a region. Even there 

are Gypsy musician dinasties.
12

  

 

                                                           

10 Foƌ eǆaŵple GǇöƌgǇ MaƌtiŶ wrote (but unfortunately not finished) a monumental monography about the 

daŶĐe of IstǀáŶ MátǇás 'MuŶdƌuĐ', a ǀillageƌ of MagǇaƌǀista: GǇöƌgǇ MaƌtiŶ: MátǇás IstǀáŶ 'MuŶdƌuĐ'. EgǇ 
kalotaszegi táŶĐos egǇéŶiségǀizsgálata. PlaŶétás, Budapest, ϮϬϬϰ. 

11 See the online film database of the Music Institute of the Hungarian Academy of Sciences: 

http://db.zti.hu/neptanc/tanc_en.asp,  search for Bonchida. 

12 CsoŶgoƌ KöŶĐzei: On the Social and Cultural Network of the Gypsy Musicians of Kalotaszeg. The Romanian 

Institute for Research on National Minorities. Cluj-NapoĐa ;KolozsǀáƌͿ, ϮϬϭϮ. 

http://db.zti.hu/neptanc/tanc_en.asp


The „Népi”(Peasantist)
13

  Movement 

The ŵoǀeŵeŶt of „Ŷépi ǁƌiteƌs” staƌted iŶ ϭϵϯϭ iŶ the easteƌŶ ĐitǇ of 
Debrecen. It͛s goal was thematize the life of the countryside, the village and 

peasantry. MaŶǇ of the Ŷépi ǁƌiteƌs Đaŵe fƌoŵ agƌaƌiaŶ ďaĐkgƌouŶds. TheǇ 
were interested in social problems (regarding agrarian life), and their 

characteristical genre was sociography (although they wrote novels, short 

stories and poetry as well).
14

  

Népi Movement has rejected the aristocratic manner and the conservative-

liďeƌal appƌoaĐh of soĐial politiĐs of the goǀeƌŶŵeŶt of ĐouŶt IstǀáŶ BethleŶ 
(one of the most influental figure of the decades between two world wars 

Ŷaŵed afteƌ goǀeƌŶoƌ Miklós HoƌthǇ: „HoƌthǇ-ƌegiŵe”). This society between 

tǁo ǁoƌld ǁaƌs ǁas Đalled a „ŶeoďaƌoƋue” oŶe ďǇ histoƌiaŶ GǇula Szekfű15
 

;ǁho hiŵself although sǇŵpathized ǁith Ŷépi ǁƌiteƌs, ǁas kŶoǁŶ as a 
Habsburg-sympathizer, monarchist, catholic conservative; today we would call 

him precisely an old school christian democrat).  

But they also rejected the urbanite way of life and urbanite radicalism (or 

liberalism) of the progressive artistic subculture, especially in literature. They 

viewed it as something decadent, cosmopolitan, sometimes effeminate  scene 

and thinking. They wanted social progress, more economic possibilities, more 

social mobility to agrarian poor and peasantry, but in the same time they were 

                                                           

13 „Népi” Đould ďe tƌaŶslated ďǇ ǁoƌd as „folkish”, ďut that ǁould ďe ǀeƌǇ uŶfoƌtuŶate ďeĐause of its 

pejorative and historically loaded reminiscenses; it cant be accurately translated, like the German 

„ǀölkisĐh” oƌ ‘ussaŶ „ŶaƌodŶǇik”; iŶ HuŶgaƌiaŶ „Ŷépi” does Ŷot haǀe uŶpleasaŶt ŵeaŶiŶg. CalliŶg it „thiƌd 
ǁaǇ” oƌ eǀeŶ „populist” ŵoǀeŵeŶt ǁould ďe better, but those can be misleading too. The best choice in 

EŶglish  ŵaǇďe is „peasaŶtisŵ”.  ‘egaƌdiŶd teƌŵiŶologiĐal pƌoďleŵs  aŶd paƌallel pheŶoŵeŶoŶs see:  Ákos 
Bartha: TojástáŶĐok a populizŵus köƌül. A ŵagǇaƌ Ŷépi ŵozgaloŵ fogalŵi keƌetei és ƌegioŶális diŵeŶziói 
;„Sail Đlose to the ǁiŶd of populisŵ. CoŶĐeptioŶal fƌaŵeǁoƌk aŶd ƌegioŶal diŵeŶsioŶs of the HuŶgaƌiaŶ 
Ŷépi ŵoǀeŵeŶt.”Ϳ MúltuŶk ϮϬϭϰ/ϰ. ϱϴ-104. 

14  The latest geŶeƌal histoƌǇ of the Ŷépi ŵoǀeŵeŶt: IstǀáŶ Papp:  A ŵagǇaƌ Ŷépi ŵozgaloŵ töƌtéŶete. ϭ920-   

1990. Jaffa, Budapest, ϮϬϭϮ. Népi ǁƌiteƌs ǁho ďeloŶged to the fiƌst ǁaǀe ǁeƌe foƌ eǆaŵple:  )sigŵoŶd MóƌiĐz, 
KálŵáŶ Séƌtő, József EƌdélǇi, IstǀáŶ SiŶka, Péteƌ Veƌes, GǇula IllǇés, Géza Féja, JáŶos KodoláŶǇi,  László Néŵeth, 
FeƌeŶĐ Eƌdei, József Daƌǀas, etĐ.; ÁƌoŶ Taŵási fƌoŵ TƌaŶsǇilǀaŶia also assoĐiated ǁith the ŵoǀeŵeŶt; Dezső 
Szaďó is ĐoŶsideƌed as aŶ eaƌlǇ pƌeĐuƌsoƌ; SáŶdoƌ Csoóƌi, ǁho died iŶ ϮϬϭϲ ǁas oŶe of the last Ŷépi ǁƌiteƌ. 

15 GǇula Szekfű: A Ŷeoďaƌokk táƌsadaloŵ. ;The  NeoďaƌoƋue SoĐietǇ.Ϳ In: Háƌoŵ Ŷeŵzedék és aŵi utáŶa 
köǀetkezik. ÁKV-MaĐeŶas, ϭϵϴϵ, Ötödik köŶǇǀ, II. fejezet, ϰϬϮ-415. 



patriotic, sometimes nationalistic (not without exceptions) and protectionist. 

That͛s whǇ it Đalled itself ďeiŶg a „thiƌd ǁaǇ” ďetǁeeŶ a feudalistiĐ ŶatioŶal aŶd 
an egalitarian-cosmopolitan approach; because it was egalitarian, but with 

strong national sentiments and patriotic-nationalist ideas. And thats why it 

became quickly ideologically diverse (actually it never was ideologically 

homogenous, for it has never had a clear ideologue, just a common topic and 

concern for peasantry and the poor). Until the second world war some of them 

found himself among communists or socialdemocrats, on the radical Left; 

others found themselves on the radical or even far right end of the political 

spectrum.
16

    

AŶd the ŵoǀeŵeŶt fought its ďitteƌ deďates Ŷot agaiŶst the „ŶeoďaƌoƋue”, 
explicitly counterrevolutionary leadership of the country (it labelled itself 

counterrevolutionary against the prevailing, 133-day long communist regime of 

Béla KuŶ of ϭϵϭϵͿ, ďut agaiŶst the uƌďaŶite ĐouŶteƌpaƌt.  

Although the movement saw itself as something unique, and urbanites labelled 

it sometiŵes „pƌoǀiŶĐial”, it ǁas Ŷot ǁithout iŶteƌŶatioŶal aŶteĐedeŶts oƌ 
parallels. Russian narodniks were something similar, as Gergely Egedy also 

found some ideological relashionship with the Southern agrarians of the USA,
17

 

or others with English distributism of Hilaire Belloc and Gilbert Keith 

Chesterton.
18

 But the agrarian-urbanite tension were well known and even 

                                                           

16 Foƌ eǆaŵple FeƌeŶĐ Eƌdei aŶd Péteƌ Veƌes sided ǁith the ƌadiĐal Left; József EƌdélǇi aŶd KálŵáŶ Séƌtő sided 
with the far right. The communist regime either silenced and punished them (those who sided with the far 

right);  either let them to work. Ferenc  Erdei became a minister of agriculture and later an academical 

professor; others were more or less consolidated and the regime let them to write. Most of the Ŷép ǁƌiteƌs 
ďelieǀed iŶ a ĐeƌtaiŶ thiƌd ǁaǇ, László Néŵeth foƌ eǆaŵple is faŵous aďout his theoƌǇ of „ƋualitǇ 
soĐialisŵ”. ‘egaƌdiŶg Ŷépi ǁƌiteƌs sidiŶg ǁith the faƌ ƌight see: JáŶos GǇuƌgǇák: Szélsőjoďďoldaliság a Ŷépi 
ŵozgaloŵďaŶ. ;„RadiĐal ƌight iŶ the Ŷépi ŵoǀeŵeŶt.”Ϳ. IŶ: IgŶáĐ ‘oŵsiĐs ;ed.Ϳ: A magyar jobboldali 

hagǇoŵáŶǇ, ϭϵϬϬ-ϭϵ4ϴ. ;„The TƌaditioŶ of the HuŶgaƌiaŶ Right, ϭϵϬϬ-ϭϵ4ϴ.”Ϳ. Osiris, Budapest, 2009.  449-

ϰϳϯ. ‘eƌaƌdiŶg the ideas of László Néŵeth, the latest ǁoƌk, ǁith ƌatheƌ uŶiƋue appƌoaĐh, is: MáƌtoŶ Békés: 
A hagǇoŵáŶǇ foƌƌadalŵa – Néŵeth László politikája. ;„The ReǀolutioŶ of TƌaditioŶ – The PolitiĐs of László 
Néŵeth.”Ϳ Koƌtáƌs, Budapest, ϮϬϬϵ. 

17 Gergely Egedy: KoŶzeƌǀatíǀ goŶdolkodás és politika az EgǇesült ÁllaŵokďaŶ. ;„CoŶseƌǀatiǀe thinking and 

politiĐs iŶ the UŶited States of AŵeƌiĐa.”Ϳ. Ϯϰϭ. Századǀég , Budapest, ϮϬϭϰ.  

18 Soŵa HuŶǇadküƌti: „Háƌoŵ aĐƌe és egǇ tehéŶ” – Az aŶgol disztƌiďutizŵus . ;„Thƌee aĐƌes aŶd oŶe Đoǁ – 

EŶglish distƌiďutisŵ.”Ϳ Népiďlog, ϭϵth JaŶuaƌǇ ϮϬϭϳ. 
https://www.facebook.com/notes/n%C3%A9piblog/hunyadk%C3%BCrti-soma-h%C3%A1rom-acre-

https://www.facebook.com/notes/népiblog/hunyadkürti-soma-három-acre-és-egy-tehén-az-angol-disztributizmus/1061449907333939


formulated even by the Greeks and even can be very helpful to explain some 

recent political events  in the USA; so its something enduring phenomenon 

across history.
19

 

After the fall of communism the poisonous, old conflict thematized Hungarian 

puďliĐ life agaiŶ ďetǁeeŶ „peasaŶtƌist” aŶd „uƌďaŶite” iŶtelleĐtuals ;Đalled 
„peasaŶtist-uƌďaŶite deďate”Ϳ, aŶd of Đouƌse, ďeĐause its Ŷatuƌe, folkdaŶĐe-

movement was considered being on the side of the peasantrism, without 

asking its representative personalities and considering that in fact the 

movement is made up of middle-class habitants of major cities. Also it was 

ĐoŶsideƌed ďǇ „uƌďaŶites” ďeiŶg „pƌoǀiŶĐial”. This peasantist-urbanite conflict 

mostly has vanished from the mainstream public life over the last decade.  

The systematic analysis of the connections and mutual influences between 

Népi MoǀeŵeŶt aŶd the DaŶĐehouse Movement is still lacking, but we can 

mentioŶ soŵe eǆaŵples: ǁoƌks, poets of GǇula IllǇés, László NagǇ, FeƌeŶĐ 
Juhász, IstǀáŶ SiŶka aŶd espeĐiallǇ SáŶdoƌ Csoóƌi ǁeƌe fƌeƋueŶtlǇ ŵeŶtioŶed at 
leĐtuƌes oƌgaŶized ǁithiŶ the daŶĐehouse ŵoǀeŵeŶt. Seďő EŶseŵďle 
iŶstƌuŵeŶtized ŵaŶǇ poets of Ŷépi ǁƌiteƌs (although not exlusively at all). As 

Balázs Balogh aŶd   ÁgŶes Füleŵüle eŵphasizes, „László NagǇ dediĐated his 
poem TáŶĐďéli táŶĐszók ;DaŶĐe-versesͿ to the Baƌtók Folk DaŶĐe EŶseŵďle”, 
aŶd also „iŶ his poeŵ ǁƌitteŶ aďout Muzsikás, oŶe of the definitive music 

ensembles of the Dancehouse MoǀeŵeŶt, SáŶdoƌ Csoóƌi ;ǁhose soŶ ǁas a 
ŵeŵďeƌ of the ďaŶdͿ Đalled the gƌoup »ďƌaǀe lads faĐiŶg death ǁith Đoppeƌ 
aǆes,« ǁhiĐh aptlǇ eǆpƌesses the stƌeŶgth of tƌaditioŶ, the ƌesolǀe iŶ opposiŶg 
the regime, and at the same tiŵe its hopelessŶess.”20

 

Despite its ideological diversity, the views aďout the ŶatioŶ of ŵost of the Népi 
Movement can be called ethnosymbolist or even perennialist. As it is known, 

perennialism means thinking about nations as eternal phenomenons. 

                                                                                                                                                                                     

%C3%A9s-egy-teh%C3%A9n-az-angol-disztributizmus/1061449907333939 Népiďlog although is Ŷot a 
sĐieŶtifiĐ foƌuŵ, ďut ƌeseaƌĐheƌs of the Ŷépi ŵoǀeŵeŶt puďlish theƌe theiƌ dailǇ thoughts iŶ aŶ iŶfoƌŵatiǀe 
way. 

19 Victor Davis Hanson: Trump and the American Divide. City Journal, Winter 2017 PAGES!! Available online: 

https://www.city-journal.org/html/trump-and-american-divide-14944.html  

20 Balogh-Füleŵüle, ϮϬϬϴ. 

https://www.facebook.com/notes/népiblog/hunyadkürti-soma-három-acre-és-egy-tehén-az-angol-disztributizmus/1061449907333939
https://www.city-journal.org/html/trump-and-american-divide-14944.html


Ethnosymbolism were explained by professor Anthony D. Smith, who teached 

that although nation and nationalism as such is modern phenomenon, it has 

ethnic origins („ethnic core2) and nation-like community identities in the 

premodern past.
21

 Smith therefore had a different position, than his teacher, 

Ernest Gellner, who expressed his idea that nation is entirely modern 

phenomenon, which was formed by the technical improvements of the early 

modern era;
22

 and than Benedict Anderson, who attribute the emergence of 

nation and nationalism entirely to modern capitalism and printing, and thinks 

that ŶatioŶs aƌe „iŵagiŶed ĐoŵŵuŶities”.23
 

But it didŶt ŵeaŶ that theǇ ǁeƌeŶt aďle to thiŶk aďout, foƌ eǆaŵple, as Dezső 
Szaďó iŵagiŶed, a CeŶtƌal-European federation, not without possible 

contradictions.
24

  

DaŶcehouse MoveŵeŶt aŶd it’s alleged ŶatioŶalisŵ 

Still contradictory opinions exist about the Dancehouse MoǀeŵeŶt͛s alleged 
„ŶatioŶalisŵ”. EthŶosǇŵďolisŵ aŶd peƌeŶŶialisŵ are also surely dominant 

across the movement, although we lack a systematic research on the topic. A 

journalist-wrote a bookreport
25

 on dancehouse movement from 1986 and the 

only one sociological study from the recent years which I know strengthens 

that members of the movement mostly are urbanite students and intellectuals 

(in the sense that they have college- or university degree or have intellectual 

                                                           

21
 Anthony D. Smith: The Ethnic Origins of Nations, 1986. 

22
 Ernest Gellner:  Nations and Nationalism, 1983.  

23
 Benedict Anderson: Imagined Communities: Reflections on the Origin and Spread of Nationalism, 1983. 

24 ‘egaƌdiŶg the ethŶosǇŵďolisŵ of Dezső Szaďó see: Dáǀid KoǀáĐs: A közösségi ideŶtitás ǀáltozatai Szaďó 
Dezső életŵűǀéďeŶ. ;„VaƌiaŶts of soĐial ideŶtitǇ iŶ the ǁoƌks of Dezső Szaďó.”Ϳ Doctoral dissertation, 

TöƌtéŶettudoŵáŶǇi Doktoƌi Iskola MűǀelődéstöƌtéŶeti Doktoƌi Pƌogƌaŵ, Budapest, ϮϬϭϭ.; ƌedaƌdiŶg his 
feƌedatial ideas togetheƌs ǁith Géza Féjas:  Gáďoƌ Péteƌfi: TƌiaŶoŶ és a „kelet-euƌópai födeƌáĐió” goŶdolata 
Szaďó Dezső és Féja Géza íƌásaiďaŶ. ;„TƌiaŶoŶ aŶd the »CeŶtƌal-EuƌopeaŶ fedaƌatioŶ« iŶ the ǁƌitiŶgs of 
Dezső Szaďó aŶd Géza Féja.”Ϳ KoŵŵeŶtáƌ ϮϬϭϬ/ϰ. The disseƌtatioŶ of Gáďoƌ Péteƌfi ĐoŶtains meaningful 

aŶalǇsis aďout hoǁ Ŷép ǁƌiteƌ thaŶk aďout ŶatioŶ:  Szaďó Dezső és Féja Géza TƌiaŶoŶ-ƌefleǆiója és 
külpolitikai Ŷézeteik. ;„The ƌefleĐtioŶ of the TƌeatǇ of TraŶoŶ of Dezső Szaďó aŶd Géza Féja aŶd theiƌ ideas 
aďout foƌeigŶ affaiƌs.”Ϳ Eötǀös LóƌáŶd TudoŵáŶǇegǇeteŵ BölĐsészettudoŵáŶǇi Kaƌ TöƌtéŶettudoŵáŶǇi 
Doktoƌi Iskola, Új- és JeleŶkoƌi MagǇaƌ TöƌtéŶeti Doktoƌi Pƌogƌaŵ, Budapest, ϮϬϬϵ. EspeĐiallǇ ϭϮϲ-141.  

25 László Siklósi: TáŶĐház ;„DaŶĐehouse.”Ϳ Budapest, 1986. 



work); the latter, although exemined the values and lifestyle of members, did 

not focus on the ideas of the subjects regarding nation. Even just three subjects 

mentioned that their source of motivation is their nationality, not to say a word 

about theoretical questions about the origins of nation and its role; 

internationalism, patriotism or nationalism. (According to this research the 

main motivation for folk dance is simply being fun and going out.)
26

  

Despite its folklorism and its natural allǇ ǁith Népi MoǀeŵeŶt, the DaŶĐehouse 
Movement is not so conservative or old fashioned in it values as one would 

assume, which can be explained by it urbanite and middle-class membership.
27

 

However, most of the participants, dancers and musicians of the movement are 

not academic intellectuals, with systematically considered and reflected views 

about the nation. It means sometimes contradictory views or attitudes 

accepted in the same time by the same person.  

The mainstream of the movement more or less accepts an ethnosyombolist-

essentialist-perennialist view. One can experience different approches toward 

the Hungarian and other nations among the membership: romantic folklorism 

and patriotisŵ is doŵiŶaŶt, ďut it͛s ǀeƌǇ iŶteƌestiŶg, hoǁ a ƌoŵaŶtized ǀieǁ of 
the old, tƌaditioŶal, „tƌue” HuŶgaƌiaŶs of TƌaŶsǇlǀaŶia, ďeĐause of fƌeƋueŶt 
visitation of the region, meets with the less romantic realities. Members tend 

to use a classic pathetical rethoric regarding, sinking national strength and 

refutes consumerism, globalism, capitalism, internationalism. Also irredentist 

feeling are expressed frequently.  

Despite all of this, there is no necessary logical connection between 

perennialism, ethnosymbolism and nationalist views.  A perennialist or an 

ethnosymbolist is not necessarily a nationalist, and can promote reconciliation 

without contradiction (for example in a herderian attitude).  

On the other hand, how they learn to dance and about the origins of dances, 

they also learn how different ethnicities of the Carpatian Basin lived together 

                                                           

26 IstǀáŶ Fáďƌi-KataliŶ Füleki:  A táŶĐházak közöŶsége: szoĐiológiai jelleŵzők, éƌtékek, életŵód. ;„The 
audieŶĐe of daŶĐehouses: soĐiologiĐal ĐhaƌaĐteƌistiĐs, ǀalues, lifestǇle”Ϳ. IŶ: Ildikó SáŶdoƌ ;ed.Ϳ: A betonon is 

kiŶő a fű. ;„Gƌass Goǁs eǀeŶ fƌoŵ CoŶĐƌete”Ϳ. HagǇoŵáŶǇok Háza, Budapest, 2006. 41-66. 

27 Fáďƌi-Füleki, ϮϬϬϲ. 



aŶd iŶflueŶĐed eaĐh otheƌ͛s Đultuƌe. Soŵe ‘oŵaŶiaŶ aŶd GǇpsǇ daŶĐes aƌe 
more and more popular: the SzászĐsáǀás BaŶd ;the gƌoup of Gypsy musicians 

from the village of SzászĐsáǀásͿ ŵade ǀeƌǇ popular the dances of their Gypsy 

community as far as that the dances of the Hungarian villagers are 

overshadowed by them. Romanian invertitas of Kalotaszeg and the village of 

Bonchida are listed among the most popular dances. 

Many of the star musicians are Hungarian Gypsies or Romanian Gypsies, who 

teaĐh ŵusiĐ at the HuŶgaƌiaŶ folkdaŶĐe Đaŵps aĐƌoss TƌaŶsǇlǀaŶia. SzászĐsáǀás 
BaŶd plaǇs at the Đaŵps of MagǇaƌlapád aŶd SzászĐsáǀás. MagǇaƌpalatkai BaŶd 
and the Band and other musicians of the Mezőség ƌegioŶ plaǇs at the 
IŶteƌŶatioŶal Mezőségi Folk DaŶĐe aŶd Folk MusiĐ Caŵp of Válaszút. KisŶeti, 
KisĐsipás, Csűƌös BaŶd aŶd otheƌ ŵusiĐiaŶs of Kalotaszeg plaǇ at the Caŵp of 
KalotaszeŶtkiƌálǇ. LoĐal gǇpsǇ ŵusiĐiaŶs plaǇ at VajdaszeŶtiǀáŶǇ aŶd ŵany 

other camps.   

Many of the star musicians are Hungarian Gypsies or Romanian Gypsies, who 

teach music at the Hungarian folkdance camps across Transylvania. Once I 

asked soŵe pƌoŵiŶeŶt ŵusiĐiaŶs aďout theiƌ ethŶiĐitǇ.  IstǀáŶ Jáŵďoƌ 
„DuŵŶezu”, the leadeƌ of the SzászĐsáǀás BaŶd said „Iŵ GǇpsǇ, ďut HuŶgaƌiaŶ 
GǇpsǇ!”. SáŶdoƌ Fodoƌ „KisŶeti”, a pƌiŵate fƌoŵ the ƌegioŶ of Kalotaszeg said 
„Iŵ gǇpsǇ. HuŶgaƌiaŶ gǇpsǇ. Iŵ a CalǀiŶist HuŶgaƌiaŶ GǇpsǇ. FloƌiŶ Kodoďa, the 
leader ot the Magyarpalatka Band, from the regioŶ of Mezőség, stated he is  
oƌthodoǆ aŶd „HuŶgaƌiaŶ GǇpsǇ”,28

 which is interesting because his mother 

tongue and his name is Romanian, but his ancestor were Calvinist Hungarian 

Gypsies. In many cases in Transylvania who changes religion to orthodox, also 

                                                           

28 „– ÉŶ ĐigáŶǇŶak ǀalloŵ ŵagaŵat, de ŵagǇaƌ ĐigáŶǇŶak! – ǀágja ƌá DuŵŶezu. 
– CigáŶǇŶak. MagǇaƌ ĐigáŶǇŶak. Refoƌŵátus ŵagǇaƌ ĐigáŶǇ ǀagǇok – mondja Neti. 

– Volt aďďól ǀalaha ďajod, hogǇ ĐigáŶǇ ǀagǇ? 

– Neŵ, soha. Azéƌt, ŵeƌt zeŶészek ǀagǇuŶk, lehet, ha Ŷeŵ letteŵ ǀolŶa zeŶész, akkoƌ igeŶ. De ha zeŶész 
ǀagǇ, akkoƌ ŵiŶket ŵiŶdeŶhol tisztelŶek és szeƌetŶek. 
– Oƌtodoǆ ǀagǇok, apáŵék ƌefoƌŵátus ǀoltak, aŶǇáŵék oƌtodoǆok. Nekeŵ seŵ ǀolt ďajoŵ, ŵiŶt zeŶész – 

teszi hozzá FloƌiŶ. 
– De ŵiŶek ǀallod ŵagad? MagǇaƌ ǀagǇ, ƌoŵáŶ ǀagǇ ĐigáŶǇ? – kéƌdezi tőle Neti. 
– MagǇaƌ ĐigáŶǇ – ŵoŶdja FloƌiŶ, akiŶek egǇéďkéŶt a ƌoŵáŶ az aŶǇaŶǇelǀe, de felǀette a ŵagǇaƌ 
állaŵpolgáƌságot.” GeƌgelǇ SzilǀaǇ: „Eŵďeƌ, ŵuzsikálj!” – ƌipoƌt eƌdélǇi ĐigáŶǇpƌíŵásokƌól. Mandiner, 8th 

February 2014, 

http://fesztival.mandiner.hu/cikk/20140129_ember_muzsikalj_riport_erdely_ciganyprimas. 

http://fesztival.mandiner.hu/cikk/20140129_ember_muzsikalj_riport_erdely_ciganyprimas
http://fesztival.mandiner.hu/cikk/20140129_ember_muzsikalj_riport_erdely_ciganyprimas


changes nationality to Romanian, because of the official national status of the 

orthodox church.  

Learning and singing of folksongs is another important activity in the 

movement. However, as scholars point out, there were no folksong before the 

revolution of 1848, that contained a reference to nation as such. Folksongs 

rather referred to regional and local identity. Actually why the nation as 

conceptual frame is defining since the 19th century in politics and history, 

peasaŶtƌǇ eǀeŶ didŶt „pƌogƌessed” up to it, until traditional peasantry ceased 

away because of embouburgeoisement, it had a local, fragmental historical 

thought (for example it had not national, but regional heroes), aŶd its „ǁe”-

thought as class.
29

 

Béla Halŵos, oŶe of the ŵost pƌoŵiŶeŶt pioŶeeƌs of the ŵoǀeŵeŶt ŵade a 
statement: „Fƌoŵ the ǀeƌǇ ďegiŶŶiŶg, the daŶĐe house ŵoǀeŵeŶt has tƌeated 
the folk Đultuƌes of HuŶgaƌǇ͛s ŶoŶ-Magyar ethnic groups, and indeed, of every 

nation, as treasures of coequal value (and, in this sense, followed a principle 

aŶd a pƌaĐtiĐe that aŶtiĐipated the ͚CoŵŵoŶ EuƌopeaŶ House͛ idea ďǇ soŵe 
tǁeŶtǇ ǇeaƌsͿ.”30

 

Despite its nevertheless existing (but not exlusive) nationalist tendencies, the 

Hungarian Folk Dance Movement helps to live healthy patriotism and 

regionalism, also provides many opportunities for building personal interethnic 

relations and to study the rich culture of the nations living together in the 

Carpathian Basin, therefore it has a great conflict-resolving potential. 

                                                           

29  Ilona Dobos: Paƌaszti szájhagǇoŵáŶǇ, ǀáƌosi szóďeliség ;„PeasaŶts oƌal tƌaditioŶ aŶd the oƌal histoƌǇ of the 
ĐitǇ.”Ϳ Gondolat, Budapest, 1986. 109-117. 

30 Halmos: 2000. 


